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BETWEEN PLACE AND NON-PLACE features nine Australian photo-attists based locally and from around
the countty, linked by their explorations of the ‘poetics of empty space’. Dusty and out-moded rooms,
unoccupied or abandoned buildings, empty consumer venues and purely imagined vacant spaces are the
key sites of this exhibition. Scenes that evoke the brute memory of fomer inhabitants are contrasted with
spaces of narrative potential. Each image, whether ‘ready-made’ or constructed, is heightened through
affective lighting and the accentuation of physical and spiritual traces of human behaviour.

Drawing attention to a peculiar preoccupation with interior built space, BETWEEN PLACE AND NON-
PLACE brings together a group of works that might be understood as a phenomenon. There are also
many other atists whose work shares similar tendencies: Max Creasy, Justina Gardiner, Tara Shield and
Jack Sweetman to name only a few.* The broad evidence suggests that an acute awar eness of place may
be the result of its contemporary displacement by today’s ephemeral spaces of circulation, as well as
electionic real-time ‘image spaces’ — both becoming increasingly privatised. However, to position these
works together is not to restrict their diversity under a convenient label or pat explanation: the works
establish their contemporaneity through the influence of other images forms such as cinema as well as the
politics of everyday space criss-cossed by capital flows.

These are not simply documents of places (very few are in fact locatable). To varying degees they are
fictional spaces inflected with drama. Here, places become ‘spaces’ of the imagination. Between place
and non-place, we might say, lies lived experience, imagined as a poetics of empty space. The emptiness
of these images, of course, not only allows us to imagine what might have taken place here, it almost
compels us to consider what lives have passed through, or what might happen next. When figures do
appear in these images, they surface like phantom presences.

Kenneth Pleban’s large photographs present the empty interiors of Pentridge Prison, Victorias most
infamous cormective institution. Documenting the Prison immediately after it was decommissioned, the
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images visualise the sensory deprivation of a place designed to produce highly regulated bodies. On the
surface, a passageway of the infamous Jika Jika maximum-security unit appears futuristic, undercut by
our knowledge of its repressive function. Progressively unfolding in two strips is another state institution
on the eve of its demolition. Pleban’s documentation of a housing commission highrise reveals a place of
shelter and memory Working in an interim time before a building’s redevelopment or erasure, he uses the
peculiar temporal seizure of photography to ‘rescue’ spaces marked for destruction. We are given a
privileged, almost voyeuristic view.

While Pleban photographs places inthelast breath of their ives, NaomiKumar’s law offices are preparing
for life to be installed. As anidentity ‘in process’, Kumar frames this site of construction by imbuing the
building’s structural compo nents with a se nse offascinationand p urposeless objecthood. The building and
its objects emerge as an assemblage of sculptural forms. Caught while being bullet-proofed, a raised
Judge’'s pew also becomes a symbolic screen for the relation between individuals and the legal system.

Only the traces of previous occupants remainin Annie Hogan’s domestic interiors: we have to imagine
the actual rhythm of human habitation. These empty Queenslander houses are often destroyed or literally
up-rooted and relocated. Each corner acquire s aunique p ersonal mdancholia through Hogan's lens. Infinite
nuances of darkness offer space for sience and contemplation, while a central window iluminates each
scene, suggesting some kind of ‘beyond’ to the drab campetsand plin wals. These light-sculpted spaces
are steadfastly moody, textured and emotional, ordinary rooms saturated with psychological currents.

Cathy Laudenbach’s hotel moms appear frozen in time, as passé décor regimes moored to the past
and quickly gathering dust. Rooms that in their day may have represented a luxurious freshness are now
their own archive of nostalgic idiosyncrasies and the memories, smells and stains of guests-past. Unlike
the heavy ambience of Hogan's domestic interiors, these are temporary living spaces continually replaced
by a multitude of different bodies. While less specifically memory-laden, we stand in front of these images
looking for clues of life.

Shifting away from imposing detail and affection, Alin Huma’s diptych series Sunshades and Vacant
Retail Spaces juxtapose empty commercial spaces with glarefoil sunshades. These are banalimages that
make up a cadogue of sameness, photographed front-on and without emotion. Forming part of Huma’s
photo-inventory of Perth as an dienated European settlement, the physically deflating glare of the West
Australian sunrenders the city inhospitable. The act of combination and repetition in this series implies b oth
a failed narrative of colonialism, as well as an account of the artist as collector in an insulated environment.



Selina Ou’s generic spaces of consumerism are sites of ‘supermodernity’, where our identity is defined
as individual ‘passengers’. The suburban gym and glowing 7-Eleven service station ae placeless, and
offer the same perpetual present regardless of the time of day. Dominated by machinery uncannily tailored
to the body, her unpeopled images suggest that these sites generate only the superficial liberty of
anonymity. The TV screens in the gym imply only private flows and connections.

Paul Knight's panoramic images are spaces of public intimacy and behavioural exchanges. The rich
colours of a vacant sex-venue foyer underline the intensity of meetings so brief they go unrecorded. A
shower oom in a scout-hall suggests other bodily encounters. Knight's works play with spatial
conundrums: the appearance of actual mirors as well as wall posters in the frame intensifies the
emptiness of the space and the lack of ‘authentic’ desire. The panoramic viewpoint is insatiable, it refuses
a central focus and constantly surveys the suface.

While car parks are functional sites, television and cinema have imagined them as zones of psychological
drama and potential danger. Jane Burton taps into the murky, dehumanised side of these spaces and
aranges a mannequin-like woman to transform the parking station into the locale for some unexplained
trauma. Dirty artificial light, a mysterious wet pool and an everreceding darkness add a performative
quality to these images, distinguishing them conceptually from some of those discussed previously

An extreme of staged space is represented by Eleanor Ray’s work. Where the other sites in this
exhibition are more or less ‘given’, these spaces are entirely crafted by the artist, and in this sense offer a
pure space of the imagination unconstrained by the limits of the real world. Like possible sets for a sci-fi
film, humanity has long since vanished. No memories dwell in Ray’s empty spaces, only an enemetic
potential and a contolled hyper-reality. The confusion of scale and shifting zones of light and colour
derange the viewer’s senses like the space of the contemporary metmopolis, enabling alternate visions of
utopia and nightmare.

* See Daniel Palmer, ‘Between Place and Non-Place: The Poetics of Empty Space’, Photofile Issue 62 (‘Fresh’), April 2001, 46-51.

Curators’ Acknowledgements The curators would especially like to thank the artists for their enthusiastic par ticipation in this exhibition, Su
Baker for initiating the project, as well Leanne Evans and Magdalena Moteno at VCA for their support. Thanks to Bssa Dwyer Rebecca Chew
and most particularly to Laura Cornhill from CCP for designing the catalogue, Isobel Crombie and Susan van Wyk from the Department of
Photography at the NGV, as well as Alison Inglis, Alasdair Foster, Marc Augé and the Palmer and Rhodes families.
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Selina Ou serve 2000
Lightjet print



Naomi Kumar Untitled — Construction Series1999-2000
Type C photograph
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Alin HumaFlat (Sunshades & Vacant Retail Spaces) 1998-99
Type C photographs



Jane Burton Parking Stations 1998
Type C photograph
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Paul Knight Untitled #16 2001
Type C photograph
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Annie Hogan Forgiveness 2000
Type C photograph



Kenneth Pleban Pentridge Hospital. Bed Seven 1998
Type C photograph
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Eleanor Ray Light Narative 2000
Type C photograph



Cathy Laudenbach Hotel Room, Crookwell NSW 1999
Type C photograph

13



14

List of Works

Jane Burton

Two photographs from the series
Parking Stations 1998

Type C photographs, 110 x 110 cm each

Annie Hogan
Trust 2000
Type C photograph, 97 x 120 cm

Forgiveness 2000
Type C photograph, 97 x 120 cm

Untitled from the Big Silence series 1997
Type C photograph, 97 x 120 cm

Alin Huma

Flat (Sunshades & Vacant Retail Spaces)
#1 to #24 1998-99

Type C photographs x 24, 20 x 30 cm each

Paul Knight
Untitled #16 2001
Type C photograph, 70 x 210 cm

Untitled #7 2000
Type C photograph, 70 x 210 cm

Naomi Kumar
Untitled — Construction Series 1999-2000
Type C photograph, 72 x 72 cm

Untitled — Construction Series 1999-2000
Type C photograph, 72 x 72 cm

Cathy Laudenbach
Hotel Room, Braidwood NSW 1999
Type C photograph, 76 x 100 cm

Hotel Room, Crookwell NSW 1999
Type C photograph, 76 x 100 cm

Selina Ou
serve 2000
Lightjet print, 100 x 100cm

console 2001
Lightjet print, 100 x 100cm

Kenneth Pleban
Pentridge Hospital. Bed Seven 1998
Type C photograph, 80 x 140 cm

Jika Jika. Pentridge Prison: West Bus 1998
Type C photograph, 80 x 140 cm

Highrise1999
Type C photographs x 24, 16 x 35 cm

Eleanor Ray
Light Naratives 2000
Type C photographs x 3, 70 x 70cm each



The Artists

Jane Burton was bom in Brisbane, Queensland in 1966. She completed a Bachelor of Fine Arts (Hons) in
Photography at the Tasmanian School of Art, Hobart in 1991. Her solo exhibitions include Cul-de-sac (2000) at
Dickerson Scott and The Sweetest Path (1999) at Contemporary Art Sewices, Tasmania and Centre for
Contemporary Photography. Recent group exhibitions include Spooky (2000) at Glen Eira Gallery; Moral
Hallucination: Channelling Hitchcock (2000) at the Museum of Contemporary Art, Sydney; Landscape (2000) at
Ist Floor Artists and Writers Space; ‘F' Divergent Abstraction and the Photographic Project (1999) at Plimsoll
Gallery, Tasmania (Touring exhibition); Private Parts (1998) at Monash University Gallery; and the 1998 Adelaide
Biennial of Australian Art, Art Galley of South Australia, Adelaide. Burton currently lives and works in Melbour ne.

Annie Hogan was bom in Perth, Westem Australia in 1965. She completed a Bachelor of Visual Arts (Hons) in
Photography at the Queensland College of At, Griffith University Brisbane in 2000. Her solo exhibitions include
evocation (2000) at Metro Arts, Brisbane and Silence (1999) at smith + stoneley, Brisbane. Group exhibitions
include Primavera (2001) at the Museum of Contemporary Art, Sydney; Hatched: National Graduate Show (2001)
at the Perth Institute for Contemporary Arts, Perth; Things Visible and Invisible (1998) at Metro Arts, Brisbane; and
Disclosue: New Photo Attists '97 at the Australian Centre for Photography, Sydney Hogan curently lives and
works in Brisbhane, Queensland.

Alin Huma was born in Romania in 1968. He moved to Gemany in 1985 and lived in Sweden and England
before immigrating to Australia in 1988. He completed a Bachelor of Arts in Photomedia at Edith Cowan
University, Perth in 1998. His solo exhibitions include Hashimakura (2000) at Sakura Bim, Osaka, Japan and at
Gallery Fish-Tank, Perth (2001). Group exhibitions include Damage Yume (2001) at Arts House Gallery, Perth and
ECU Photomedia Graduate Show (1997) at Jack Sue Gallery, Perth. Huma currently lives and works in Perth,
Westem Australia.

Paul Knight was born in Sydney, New South Wales in 1976. He graduated with a Bachelor of Fine Atts
(Photography) fom The Victorian College of the Arts in 2000. He held a solo exhibition Untitled #6 (2000) at 1st
Floor Artists and Witers Space and his group shows include Mediums and Dimensions: VCA Photography
Department Graduate Show (2000) at Span Galleries and Interval Response (2001) at Open Space Arts Society,
Victoria, Canada (also touring to Qualicum Beach). A Melbourne based artist, Knight is curently completing
Honours in Photography at the VCA.

Naomi Kumar was born in Melbourne, Victoria in 1967. She completed a Bachelor Fine of Arts (Photography)
at The Victorian College of the Atts (Prahran Campus) in 1992 and a Graduate Diploma of Art at Canbera School
of Att, Australian National University in 2000. Her solo exhibitions include SMA Interiors + Landscapes (2001) at
West Space Inc.; Picture This as an Idea — Constuction Site (2000) at the Helen Schutt Project Space, Centre
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for Contemporarty Photography; Picture This as an Idea — Leisure Time (1996) at First Draft, Sydney; and Picture
This as an Idea — Collected Items (1996) at Platform. Recent group exhibitions include Out of Place (1999) hording
project at Federation Square; Grotesque (1997) at Platform 1; and Distance (1996) at Watch This Space, Alice
Springs. Kumar currently lives and works in Melbourne.

Cathy Laudenbach was born in Tamworth, New South Wales in 1956. She completed an Associate Diploma
of At in Photography at the Canberra Institute of Technology in 1992 and a Master of Arts at the Canberra School
of Art, Australian National University in 1998. Her solo exhibitions include Hotel Rooms (2001) at Goulburn
Regional Art Gallery and 24 Hr Art, Darwin; Site Unseen (2000) at Adelhauser Museum, Freiburg, Gemany; and
Rooms (1999) at the Helen Schutt Access Gallery, Centre for Contemporary Photography. Group exhibitions
include New Australiana (2001-2), an Australian Centre for Photography touring exhibition and the National
Photographic Exhibition & Prize (1999) at Albury Regional Gallery. Laudenbach currently lectures in the
Photomedia Department at the Canberrra School of Art, ANU.

Selina Ou was born in Malaysia in 1977. She completed a Bachelor of Fine Arts (Photography) at the Victorian
College of the Arts in 1998. She held a solo exhibition Locate (2000) at W est Space Inc. and her group exhibitions
include Departure (2001) at Bus Gallery; Surface (2001) at West Space Inc. (travelling to Gallery 4A, Sydney, in
2002); Sample (2001) presented by the Centre for Contemporary Photography; The Space in Between (2000) at
Platform 2; Stir Fry (1999) at Citylights; 13 (1998) at Span Galleries and Picture Perfect: New Australian Photo-
Attists (1998) at the Australian Centre for Photography Sydney. Ou, a Melboume-based attist, is cumently
completing Honors in Photography at the VCA.

Kenneth Pleban was born in Melbourne, Mctoria in 1964. He completed his Bachelor of Fine Arts
(Photography) at Prahran College (VCA) in 1988. His solo exhibitions include In/Ex (2000) at the Centre for
Contemporary Photography and Watch Wait (1999), The Longest Day of the Year (1997) and Interim: Russell
Street Police Headquatters (1997) at Stripp Gallery. Group exhibitions include Rent (2000) at the Australian Centre
for Contemporalry Art and Overgaden, Copenhagen; Remember Who You Are (2000) at 200 Gertrude Steet; and
High Rise (1999), a collaboration with Alison Weaver at First Floor Artists and Writers Space. Pleban currently lives
and works in Melbour ne.

Eleanor Ray was bomn in Hobart, Tasmania in 1956. She completed a Bachelor of Fine Arts (Hons) at the Centre
for the Arts, University of Tasmania, Hobart in 1997. Her solo exhibitions include Counterspace (2000) at the
Helen Schutt Access Gallery, Centre for Contemporay Photography and Building Memories (1998) at Entrepot
Gallery, Hobatt. Group exhibitions include Insula (2001) at Entrepot Gallery; Traces (1999) at Devonport Regional
Galley, Devonport; Glow (1999) at the Petth Institute of Contemporary At, Perth; and Hatched: National
Graduate Show (1998) at the Petth Institute for Contemporary Arts, Perth. A Hobart-based artist, Ray is a doctoral
candidate at the University of Tasmania.



